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We are living in a neo-romantic era.

Much like in the early 19th century, our present moment is shaped by a deep disillusionment
with the promises of reason, progress, and political ideals. What once seemed to offer
liberation, Enlightenment, democracy, digital connectivity - now often leads to fragmentation,
exhaustion, and alienation. In response, many people turn inward, searching for identity,
meaning, and emotional depth

Echoes of the Past: The Romantic Reaction

The first Romantic movement arose from a similar collective disillusion. The ideals of the
Enlightenment were undermined by war, turmoil, and shifting power structures. Artists and
thinkers began questioning classical ideals of harmony and rationality, rediscovering the Middle
Ages not as a historical truth but as a dreamscape of spirituality, authenticity, and symbolic
intensity. Gothic forms reappeared; ruins were built intentionally to celebrate the beauty of the
incomplete.

Romanticism was never unified. It was revolutionary and nostalgic at once. What bound it
together was the desire to re-enchant a world that had lost its mystery.

The Return of Feeling and the Call of the Body
Today, similar dynamics are becoming visible.

In a world overwhelmed by information and algorithmic influence, emotion, myth, and inner
experience return to the foreground. Periods of isolation intensified our sensitivity to micro-
gestures, vulnerability, and physical presence. As a counter-movement to digital detachment,
the body re-emerges as a site of emotional truth in a hyperconnected yet emotionally distant
world.

Across culture, we see heightened interest in melancholic imagery, symbolic objects, ritualized
forms of expression, and aesthetic intensity. These tendencies are not regressions but attempts
to restore emotional authenticity.

The Digital Sublime

At the same time, the digital sphere has become a new cathedral of longing.
Social platforms function as emotional landscapes where individuals construct personal myths;
losing them can feel existential.

In this sense, the digital realm is our contemporary landscape of the sublime.

Where Caspar David Friedrich once placed the solitary figure before a fog-covered abyss,
today’s individual stands before the infinite horizon of a screen. Both gaze into the indeterminate
toward what lies beyond the visible.



Thomas Cole and the American Sublime (New Passage)

Just as Friedrich shaped the European image of the sublime, Thomas Cole, founder of the
Hudson River School, formed its American counterpart. His vast, metaphysical landscapes
placed the human figure within overwhelming scales of nature, time, and inner vastness.
The digital horizon mirrors both traditions: Friedrich’s introspective solitude and Cole’s
expansive American sublime converge in today’s experience of standing before an
immeasurable, glowing field of information.

Both perspectives meet in the contemporary act of looking at a screen - a moment where
longing, uncertainty, and transcendence are newly negotiated.

A Cultural Cycle

Every era of excessive rationality calls forth its opposite.

Romanticism followed the Age of Reason; today’s neo-romantic tendencies arise in the age of
data and digital disembodiment. What we witness now - in art, music, fashion, and digital
behavior, is not a backward movement but a restoration: an attempt to reclaim emotional and
physical truth in a hyperconnected, hypercontrolled world.



